No Country for Old Men And Finally, Yes We Did It 
By Shomit Sirohi 


Introduction 


This is a style of journalism, called French historical reportage. It is meant to be read as sentences, off hand 
readings and jottings measured to a decalages in French, whose meaning here is graph or mapping of a topograph 
of levels and structures. 


I. A Long Argument 


There is a cinematic piece, No Country for Old Men. It is about a serial killer, who then gets caught by the police, 
after walking around and structuring his crimes. The most interesting aspect of this film, is his hairstyle and 
walking around in bell bottom trousers. He is Javier Bardem the actor, and this is the most Spanish aspect of the 
whole thing. In Spain, the old 1970s style criminal was known to be like this. Now the correct reading of the film 
is usually that it is about crime and history, something like there is crime, terrorism, even serial killers, or drug 
cartels in the world, and this is basically the threat outside the copola of daily capitalist life. Now as always, the 
opposite reading is better, there is a revolutionary and this man is losing himself to madness, and it is even finally 
a surrealist masterpiece. The man is not a killer, this is his frame for a conversation with a woman who died, and 
all his life is spent looking for the killer. What then does this tell us about our symbolic universe. Perhaps there is 
a constellation of leaders in the world. This is why the film is at its obverse a description of Abre Los Ojos, its 
secret mystery, why did the man who got into an accident and got spliced into a dream of his lover and him and a 
corporation that offers dream therapy becoming real life, get involved in this deal? It is something like our current 
predicament in the news. Either you capitulate to crime, terrorism, wars, and even say anti-semitism, or you make 
a deal to live life in capitalist utopia which is a surrealist nightmare. Usually the analyst says, this is the false 
opposition, there is a third path, like Brexit or Syriza, or even American booms in the economy. Instead lets opt for 
the best reading of todays dominant conflicts - the American imperialism in the Middle East leading to Arab 
Springs and even Islamicate democracy, or attack on the far right in India and victory for the center left Congress, 
the repeated victories of leftist governments in Mexico, or even the French liberal victory of Le Pen, and finally 
the spectre of communism in the world opposed to Chinese development. 


In each of the cases, this opposition, fighting for justice and the part about the crimes, turning into surrealist 
nightmares, becomes the axis for world criticism based news. The world is finally divided into these conflicts, the 
heroe must liberate the people, and he is finally waking up from a bad dream. Only Sarkozy from France grasps 
this structure of contradictions. Republique is finally the center-left government that he began in the 2008-10 
period, its dominant conflicts are liberalism opposed to secular anti-Arab liberalism, and economic recovery as 
opposed to the financial crisis of EU, new leftist and republican ideas opposed to the PCF or even socialist 
Holande, even liberalism with support for Islam as opposed to French ideas in the public sphere, neutrality on the 
middle-East as opposed to the war. 


World criticism then adopts this attitude of opposing the dream and the nightmare, and its surrealist overlapping, 
into the answer, only the center-left is true victory, the extremes of far right and far left, is then opposed as two 
sides of the nightmare and the dream in Freudian terms. Abstract the domain far right in India, and grasp that it 
has contours of local attacks on Islamic people, even ideas of communal riots, and finally even ruthless capitalism 
attacking the poorest people in Maoist regions, finally No Smoking the surrealist idea of Anurag Kashyap that 
failed at its commercial or even artistic enterprise. This failure is finally the failure of the center left or even left, a 
practice of kiling a man because of his legal Kafkaesque situation of smoking in a public sphere becoming 
corrupted by Hindutva fascism, whose central task is to pulverize the smoking, stylish man into basically non- 
existence. 


All opposition follow this order in Kashyap’s surrealism. There is either the dominant right wing or some kind of 
problem in the world. The answer to all deadlocks in the world, is finally, something like its resolution, or finally 
victory. The secret to victory in No Smoking, is the constellation of leaders in the world uniting, as it seems it will 
these days, because the news as the work place of K. the smoker, is finally reporting the news on all conflicts as a 
geo-political system, that is secured by basically France. France is the unique dynamic apart from scarcity 
dynamics in India, and hegemony in American imperialism, it is something like the resistance under fascism that 
becomes the central dynamic of smoking in public. In French as the film indicates, it takes a supermodel woman, 
attractive intellectual man, even sexual abysses of artistic practices, to set free the constellation. The 
constellation is finally here. The film’s obverse is finally utopia, modernist debates in a personal life, the return of 


modernity. Modernity has come back from the 1990s liberalism, to its repressive depression and crisis and far 
right, to finally utopia these days. A constellation of leaders of the liberal left and center, and routines, rhythms, 
happiness, even smoking rights in India which basically translates to the idea of freedom, like buying a pack of 
cigarettes, and living in bluish lights of the evening. This basically means, when commercial life is back into order, 
and decomposed far right depression is fought, happiness arises, like the utopia of talking to a friend on the 
phone. 

Then comes Gus Van Sant’s surrealism, embedded in the world. Basically disaffected youth, in startling renditions 
of drug users in a Kurt Cobain’s form in Last Days, and several other ideas of disaffected and marginalised youth 
and people. This then becomes school shootings in surrealist breakdowns, even epilepsy in another film, all kinds 
of cancerous dying and finally the poetry of contemporary worlds of youth and democratic elections failing in the 
world from being even relevant. This then sets up a longer piece. From the 1990 to the present, there is a new 
modernism, something like kaleidoscopic lives. And then war, trauma even finally fascism, all of this is defeated 
when the crisis ends, and the phone rings, even websites come up and seem AI, the world receives the news in 
Philip K. Dick’s form. It is California, the answer. When the life is miserable, then comes the answer, to all 
deadlocks. Basically the answer is found in rehab center in A Scanner Darkly, by Philip K. Dick. This is finally the 
revelation of today’s world. 


The revelation is finally to recover, and crisis ends, when your life is happier. If you are depressed in a factory of 
unhappiness, of call centers and even less money, even leftists living in poverty in India till today, even finally the 
absence of cell phones, fractal recombinant capital with its alienation into tragedy, there is the answer to all your 
problems. Everything that is tragedy ends as comedy. Even laughter and comedy in your life is finally the solution. 
Dennis in Thomas Pynchon’s dramatic comedy and detective novel Inherent Vice, is then a sunlight neo-noir film, 
where the detective unravels the plot. The detective always wins when California condenses into life. 


In my own life though California was at its most extreme under depression. True California arises when that 
experience is generalised. Generalised in America means, no issues, a website, and alot of journalism aways from 
the major corporations of the mass media. 


II. A Short Argument: World Criticism 


There are several Latin American, Indian, European or American worlds. Then there is crisis in housing markets 
according to David Harvey in a spatial fix shifting to finally real estate crises world over. And then finally utopia, 
when the crisis ends, lives recover, even history is sensed. In Marxist terms, the end of the crisis leads to a better 
politics in the government. It is that simple, the crisis is protests, resistance even bans on sections of Islamic 
people in India, with POTA and UAPA, some laws designed to catch Maoists and Islamic people. And then comes 
the end of the crisis, in India a political crisis and even a fascism of Hindu majoritarianism, and finally there is the 
end of this battle. It is a deadlock resolved, when a genius sits and writes philosophy and Marxism, and then also 
when in architectural parallax there is a new lease of life, basically the end of inflationary crises in far right 
politics. The end of the inflationary crisis, the beginning of savings, even the existence of intellectual life, and 
finally the answer, creative arts, motion pictures and films, all coming back, is Today. The several worlds unite 
when Trump constitutes a policy with the CIA. A world will be won, when there is intellectual life. Intellectuals 
will serve the people and the world, and this happens, when there is Mozart. Mozart in America means, a man 
who is purely liberal, crazy bearded Beatnik, and finally this is what people are like. There is with Mozart, a Bach, 
and he is the people in depression. And os the solution is finally Schoen, the guy who says its really depressing to 
live. And so the final answer becomes this - Metallica or even finally Puscifer’s recent album. What does this 
mean? With bad worlds come failures of albums in Billboards. When utopia comes there is better music. Not 
Canadian music, American music. When Nirvana failed everything failed. When Radiohead failed everything 
failed. And so financial corporations admit, there has to be a creative answer to all problems - financial ideas of 
creative markets. And this happens when we get finance books. Even if it is only a website that offers some 
reconstructions of ideas of finance, finance wins. And this is finally Mcshull’s thesis, please give me financial 
ideas. 


III. Concrete Analysis 


There is in the above arguments a concrete analysis. There will be crimes, terrorism and even fascism, outside the 
capitalist copula. But then there will be victory as well. This is because the business cycle, from boom to recession 
to depression and the recovery and back to boom, is also a political cycle, it then means there is a commonness to 
business, finance and politics, that Karatani called repetition in history. It means there is always fascism, and the 
fight against it. At another level, there is another concrete analysis. It is the repetition of history, and cycles of 


history, even cycles finally of factory, investment temporalites that is the concrete Marxist verision of business 
cycles, that then becomes a cycle of class struggle that wins only if there is contingent operations of perhaps the 
CIA or even journalists, political analysts of a Marxist nature, all of that. 


Concrete analysis is the relation between working class politics, peasant politics, and even general public opinion, 
and a cycle of class struggle that leads to a vanishing mediator, clinched by the leader. This then means, 
something like a hexis exists in the leadership, and that is finally the high command of Congress and even 
Priyanka Gandhi and Rahul Gandhi as leaders. Their liberal displacement of this Marxist class analysis, is what 
they call institutions. 


An institution is a vertical organisation with a horizontal mass politics. Sirohi adds, these institutions exist across 
the world. Then the institutions become concrete when it is a principle. This means Montesquieu and even finally 
their personal favourite - Isaiah Berlin. Berlin means that there is a world of institutions, this he names the world. 
And then comes the name the world institutions, and then comes the take. There must be a contradiction between 
the true principle center left politics, and the wrong principle fascism or far right politics, in this contradiction 
exist the victory of the people and the center left, when, there is a take. This then means a new form of analysis, 
done by Javed Alam from India, even Aijaz Ahmed, and finally even Romi Khosla the Indian architect. When 
modernism established secular institutions, there was the organisation of a republic. Then comes a number of 
cultural forms in this institution, and then finally the organisation of all committed people to the organisation. 
Romi Khosla then analyses the world. With the advent of modernity comes Nehruvian modernist ideas, and even 
architectural modernism spread across the world from De Gaulle’s time in France. Then with this modernism, 
comes principles, wrong principles and contradictions. This then is news, or journalism. 


Concretely the news today, is that institutions have found the take. It is because there is a dialectic of institutions 
in the world-institutional framework. This is analysed best by Berlin. The contemporary news is a balance of class 
forces, he said recently. The victory of the left is the victory of the center left in India. This then becomes the 
taking of power, and finally Trump’s hexes, and Le Pen’s infinite return, in Sarkozy. 


IV. Long Durees 


There is first the pre-historical period, and then begins history. It is a transition to a Greek mode of production, 
and from there the long duree of institutions, materiali institutions studied by F. Braudel. It begins with the 
Mediterranean world of Europe, and proceeds to the hills where tribes still live, and this then becomes the the 
historical and geographical basis for the continents and even sub-continents like India. Then the Atlantic for 
America and even Latin America. Like this trade networks establish themselves. Unequal exchange forms, and 
merchant capitals develop and then Genoese merchants form in Italy. With this a new cycle of financial 
production. Finally there is material institutions, political institutions and even economic institutions that 
transition to capitalism, the large historical epoch currently underway. In this epoch, financial hegemons shift 
from Italy and Spain to finally even Britain and colonialism, and then America, the greatest financial epoch of 
globalization of world markets, and global multinational production processes. With this comes the event, Le Pen 
in France. From a bird’s eye perspective, there is a whole history of protests, people going to offices, even leaders 
in their houses sitting and reading, all of this then is the organistion, the historical organistion of the people, as an 
event. The false event of wrong principles, in Isiah Berlin ends in the positive. It is always positive, that wins. All it 
requires is a constellation. Le and Sirohi and Priyanka Gandhi and Trump are then a constellation. In astronomy 
applied to social sciences, a constellation exists when there are affinities. 


V. The period of history in cinema 


First came the talkies, in the 1920s, and then silent cinema till the 1940s-50s, and then the musical variant of 
short music pieces in each scene. From here history transitions to modernism in the 1960s, with the French New 
Wave and even Italisn filmmakers like Felini and Pasolini, even finally Antonioni, all by the 1970s. Then with it the 
new French cinema of Audiard. All of this represents history, and its materialist character. The recent cinema is 
finally Kashyap and Sirohi in India. You can tell they exist, because they are friends, even close friends. This 
happens when there is the need for a new cinema. In history cinema is known as dialectics of friendship. It is 
when they all have affinities. Like for example, everything is intersubjective. Like the love for cinema that is 
French is a French intersubjectivity in India. This then is final, Godard lovers are a few. 


VI. Objective Intermission 


We began with readings of cinema, in contemporary worlds of cinema. We indicated its corroboration to 
constellations of political leaders that arise because there is a American pole of power which if it is like Trump, a 
liberal and great man, there will be hegemony as the term hegemony meant prior to its Marxist rendition. 
Hegemony then is called the great man theory of history, usually denounced in favour of structure, event and 
process. Instead let there be a definition of hegemony as leader. Leaders then influence history, and therefore 
history is a rendition of leaders. Let us then proceed to this liberal theory supplemented by E.H. Carr. All 
incidents, structures, processes and even events are finally meant to be either objective or subjective. Marxism 
has structures, events, processes and finally even leaders who are subjective. This then is denounced as 
fanaticism by E.H. Carr by which he meant, it is all too subjective, and therefore there is liberalism, where all 
processes are objective. Apart from this exists, another subjective movement fascism. No wonder fascism and 
Stalinism mirror each other, and only liberalism remains objective. What then of the objective development of 
history, will it win? Only when subjective histories fail. The measure of this quantity, called objective is finally the 
measure known as the take in Isiah Berlin. The take is objective decisions taken in a clinching of parliamentary 
victory across the world, this is happening today. One can tell, when the subjective process of Marxism-Leninism, 
gets objective. Then liberalism aids M-L-M, and with it a truth-event. Berlin called a truth-event, the merging of 
subjective and objective, it only happens, when there is hegemony. Hegemony is the global process of all leaders 
in a constellation currently to Trump and Rahul Gandhi, and finally Le Pen. Hegemony is finally the leader as 
upholstery button. Study all upholstery folds of the nation state, and find objective processes. 


VII. Detour 


To determine an event means to find a prior cause. The cause and effect structure of history is finally determinist. 
The other process he meant was far more interesting, chance and contingency. Both together is the best history or 
journalist process. He claims to understand the world’s news, one needs a) objective processes as opposed to 
subjective fanaticism b) cause and effect and c) contingency. Put together this forms a matrix of news - first who is 
the objective leader, then causes in history like protests, crises and recoveries, even wage struggles, histories of 
movements, election determined by the large masses of the people, and then finally contingency across this. This 
means an objective leader wins, caused by subjective processes and objectivization of this, when it is contingent 
cuts. This means the news indicates these features, take a process, its objective leader, and then contingency in 
elections all determined finally by a cause. This is how one reasons in history, take an event and then posit its 
cause. If the event is false, take two events contrast them and find the cause. 


VII. A Long History 


The long cause in history is finally objective crisis, for of course either fascism or communism. The Nazi period 
came about because of the great depression, and crisis, depicted in the film Berlin Alexanderplatz. Unemployed 
people run across the main square in search of National Socialism, and then its formation of power. Another long 
cause in history is wage cuts and wage reductions, which lead to class struggle and its subversion either by 
fascism or by the left. Therefore if the far right wins in contemporary history, it is because of crisis and wage 
repression. Then comes the cause of leftist victories, it is because the crisis ends with a leftist victory induced by 
alot of protests and finally by class struggle and an objective leader. The pact between liberalism, center-left and 
the left is finally measured and objective judgements. The balance of class forces is another long cause in history, 
when the balance shifts to liberalism and democracy, then there is a perfect world. This cause has as its effects in 
the opposite sense, of balances shifting to the right end of what Perry Anderson calls the spectrum, has as its 
effect a world balance shifting to the far right or right. So when Modi won, with him Bolsenaro, and Erdogan and 
some claimed Berlusconi and Le Pen. This is the spectrum on the right, which is why the media reported right. 
This balance then shifted to the left, and with it a leftist world of leaders. The unique place of Le Pen in French 
politics is that of a mystery. Is she left or right? The cause of this victory is people’s protest, crisis and finally class 
actions, and whole list of things - one cause being inflationary crisis in Macron, another being populist 
interpretations by theorists and the media alike, finally the main cause being the victory of the left all over the 
world by Arab Spring type dynamics. One can tell therefore she is leftist. India is then swept by the protests of the 
world and clearly looking at Congress under Rahul Gandhi. 


VIII. The Arc of French Reportage 


From discussions on cinema and historical levels of Braudel, to recent contemporary politics there is an arc across 
this book. It is the movement of global spans of history, like the Arab Spring and even recent protests in Egypt 
and Sudan, finally the reduction of American troops and peace in the middle-East, to finally the movement of 
protests from 15M to 15N, and finally the number of working class protests in radiographic terms. Radiography 
indicates that there is a number of protests linked to crisis protests and even class struggle in Yellow Vests 
earlier, May Day protests in France recently and UK protests on inflation recently, and even finally Naxalbari in 
India. Radiographic evidence is induced by comparing the global protest cycle and recent evidence of such 
protests, with working class and peasant dynamics, all indicating a large number of protests by way of induction- 
subjective, which means to induce a subjective process at work in a number of poor places, in a number of 
modalities. If there was no 15 N and campesino protest for Nunes, there would be no large sets of subjective 
protests, as one thinks in the case of say Uruguay today. There is therefore the larger protests indicating a 
number of smaller protests in peasant or working class sectors. Induction-subjective also means one can induce 
the major protests - in India, Maruti Suzuki and in France, Renault and in Egypt Marcoli or finally Mercedes 
related automobiles, and in China - Foxconn protests, and in America, Detroit, anti-white protests in a number of 
Fereari related or high end assembly lines. Then finally comes Latin American protests, ranging from Cochabamba 
in Bolivia, to peasant strikes in Mexico to even Cuban demonstrations in defence of Communism. 


Finally one then argues for an arc of French reportage - from cinematic takes on victory by attacks on terrorism 
and fascism, to long durees, to finally cinema histories, all this is then the recent constitution of a balance of class 
forces aligned with America. The balance failed because there was a crisis-induced fascist take over in India, 
whose induction-subjective was anti-corruption movements spreading across India because of Aam Admi Party 
and Ramdev dynamics. The long decision, in France is Republique or Others, its induction-subjective is their 
policies from Sarkozy to Le, leading to recovery, and therefore protests in history, from the 2008 protests of Arab 
people, what Zizek called the frequent phatic communication in France, to the present May Day protests in favour 
of Le. 


A Second Long Argument: 


There are three principles of Sirohian cinema, it is either a subjective passage or a objective appearance, or their 
mediation. It means take the film Joker, it has a long arc, there is a man and he loses his wife to Batman who 
killed her, and then the memories of their relationship, and finally his absolution and revenge as turning into 
Joker, and finally rebellion in a subjective movement of falling in crisis and love about his relationship. Then there 
is other films, like the film A Quiet Place, repeating this structure in the sense of a detective driving a car and 
thinking of his memories, and trying to solve the crime. Finally there is the masterpiece, Gravity’s Rainbow, where 
lovers are in drug trips under the shadow of a rocket hitting some Soviet Union cinema hall. This cinema exists 
because it forms a constellation with the contemporary world politics, it is the Arab Spring and its consequences, 
even Occupy and its consequences, finally even protests in Naxalbari India and its consequences. All of these 
protests occupy a privileged space in cinema. It is simple there has to be an American form after the exhaustion of 
Spielberg era films, and this takes as Isiah Berlin would argue, Sirohi’s cinema, because there is the need for 
basically a representation of Marxism and liberalism, the spirit of our epoch. 


Then comes readings of these films. The opposite reading of the common argument, there is drama and shots, 
replaced by the argument, we are all here in a tragic catastrophic life of a man, who is finally an intellectual. Even 
Gravity’s Rainbow is finally about a man falling in love, and meeting with a tragic event. This then means, there is 
something like a search in contemporary politics, to fall in love, and meet tragedy and determine an event, the 
taking of power has taken place. The reason our times are not tragic histories of violence, is because there is 
these films one ultimate judgement on tragedies and rockets crashing and drug trips and spirals of the world, 
there is a reduction, or even a resonance, something like sense wins. That is to say there is a victory here. In the 
precise reading of its formalism, there is something like a new form, this form is finally not tragedy, not utopia but 
something like a reportage itself. Something like, eternity in its duration has established itself. No wonder there is 
now communism in India. 


The previous epoch of protests required an American form, finally Spielberg, the family that has to be defended, 
America the greatest nation, to be defended from basically the history of Vietnam to Soviet Union to finally even 
terrorism that ends the period of Spielberg. This period of the fall of Soviet Union, and protests in support of black 
rights in Florida, even finally Communism in Bengal and Kerala in India, finally the entry of Arab people to France 
after Algerian decolonization and its search for modernity, all of this meant the new representation in 1990-2010, 


is finally American drama and some Titanic type of sentimentalism. The large American film is out, it is finally 
something like defend America. 


French reportage is finally an argument on cinema and politics. It means there is a dialectical relationship 
between form and content in the world today, it is no longer the 1990s form, or even the depression-recessional 
form of finally something like an emptiness and Eyes Wide Shut in the sense of Kubrik’s masterpiece. The 2020 
form is finally a negation of negation, it is the beginning of a new American hegemony, with French type cinematic 
reductions. 


IX. Conculsionis Spectrumalis 


Oppression and exploitation leads to a new leader, people that are oppressed will fight oppression. This general 
law, is then the law of class struggle. Linked to this law is the law of the taking of power, here contingency, the 
left wins when it has an objective leader, and with him a constellation of friends, 


